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Thank you for agreeing to this interview. Tell us a little about yourself and your 
background. 
 
My name is David A. Romero. I’m a professional spoken word artist from Diamond Bar, 
CA. I am the second poet to be featured on All Def Digital, a YouTube channel from 
Russell Simmons. I have been published in anthologies with the likes of Lawrence 
Ferlingetti, Jack Hirschman, Alejandro Murguía, Michael C. Ford, and Luis J. Rodríguez. 
I’ve opened for Latin Grammy winners Ozomatli and La Santa Cecilia and have also had 
the honor of opening for legendary UFW activist Dolores Huerta. I perform at colleges and 
universities all across the country. 
 
I read on Wikipedia that you are Mexican-American; what generation are you?  
 
I am second-generation Mexican-American on my mother’s side; my mother’s mother was 
from Zacatecas, Mexico. My other family lines trace back to Texas and New Mexico dating 
back to a time when those territories were still part of Mexico. Many Mexicans become 
American through immigration. Most of my family became American by living on land 
that was taken through an imperialist war; the Mexican-American War. 
 
When did your family immigrate to the United States? 
 
My mother’s mother, Benita Salgado (born Benita Lozano) crossed in the 1910s. Although 
she received papers when she crossed, she did not choose to become an American citizen, 
and remained undocumented throughout her life.  
 
As stated previously, for many Latinos who came to America through immigration there 
is an assumption that all Mexicans did so. Before the Mexican-American War, Mexico was 
nearly double in size, with Mexicans living throughout it, who suddenly became American 
after territories were ceded to the United States. For us, the phrase, “We didn’t cross the 
border, the border crossed us,” holds particular meaning. 
 
Are you fluent in Spanish? Do you speak other languages? 
 
While my mother’s mother refused to learn English all of her life, all other lines of my 
family were taught not to speak Spanish. We were taught to speak English only, “to be 
more American.”  
 
I think there is a tendency of people throughout Latin America to think of my ancestors as 
“race-traitors” or “cowards” for turning away from Spanish and other indicators of 
Mexican culture. Those who assume this, do not think to question why their own ancestors 
turned away from Nahuatl, Maya, as well other native languages, and started speaking 
Spanish; it was because their homeland had been invaded and they were being educated by 



their enemy. For many, the penalty for speaking the native language was imprisonment, 
beatings, or death. For my ancestors, it was the same. If you were caught speaking Spanish 
in America in the wrong place in the 1800s or early 1900s you could be jailed or worse. 
The climate towards Spanish and Spanish-speakers in America today remains hostile, but 
it is nowhere near what it was when Mexicans were being lynched in record numbers in 
Texas in the 1800s. 
 
Do you have family in Mexico, and if you do, have you ever visited Mexico? 
 
When my mother’s mother left Mexico with her mother, Rafaela Puente Lozano, she 
severed all ties to the family she had there. We have no family in modern day Mexico. 
 
I have only been as far into Mexico as Baja California. It is a dream of mine to visit Mexico 
City and Teotihuacan as well as the state of Zacatecas to find out more about where my 
grandmother came from. 
 
What culture do you identify yourself with more? American or Mexican? 
 
I personally identify more with being Mexican. That’s what I feel in my heart and that’s 
what I’ll tell anyone who asks. At the same time, I know that when people see me or talk 
to me I know they’ll see always see me more as being “American.” 
 
Being Mexican-American, did your family celebrate Mexican traditions? 
 
Like many Mexican-Americans, I was raised Roman Catholic. Protestant friends growing 
up always associated the iconography in our house of paintings of Jesus, the Virgin Mary 
and statues of saints as “being very Mexican.” 
 
Most of my contact with my culture; however, came from my mother’s cooking. She made 
us homemade Spanish rice, chorizo con huevos, cheese enchiladas, chile rellenos and more. 
Also, we have always loved gathering together as a family and making dozens of tamales 
before Christmas. I look forward to spreading the masa over the hojas and smelling the 
freshly ground chile every year. 
 
What was your childhood like?  
 
We were very fortunate. Long before my birth, my father and mother had made the decision 
to move from the Eastside of Los Angeles to Lakewood and then to the small, then 
relatively new, city of Diamond Bar. The neighborhood was a very peaceful one, upper 
middle-class with a majority Asian population. My father worked long hours as a 
supervisor for Caltrans; the state agency responsible for highway, bridge, and rail 
transportation planning, construction, and maintenance in California. My mom was mostly 
a stay-at-home mom during my childhood and she was always bringing me with her to 
church to either attend Catechism classes or to volunteer.  
 



I spent most of my childhood reading, drawing and daydreaming. I was often lost in my 
imagination. I knew that I wanted to be a writer or an artist. My mother probably wanted 
me to grow up to be a priest, and although as a child, he worked very long hours, and I 
didn’t talk to him much, when we did talk, my father would encourage me to be a writer 
or artist.  
 
Did you grow up with both parents? 
 
My parents lived the phrase “until death do us part.” They were married for forty years, 
from 1968, to 2008, when my father passed away of from cancer. While they had their 
share of arguments, they could still hug each other even when they were mad at one 
another. They would laugh and call each other “my love.” They raised my brother and 
sisters together in a loving home. 
 
Are you married? Do you have kids? 
 
No to both. I hope to say “yes” to both someday. 
 
What is one of the best moments or memories you have when you were young? 
 
Probably the single best day I can remember is the day that, as a family, we went to go see 
Jurassic Park in the movie theater and ended up talking about it for hours in our living 
room afterwards. It was rare for us all to stay in one place that long unless we had no other 
choice, let alone happily discuss the same topic together. In particular, I remember listening 
to my dad, and realizing, for the first time, just how intelligent he was. He had been a very 
quiet, stern, and brooding man when I was young. To hear him loudly talk about science, 
religion, government, and dinosaurs with a big smile on his face is something I will always 
remember.  
 
As of today we are seeing increasing numbers of Hispanic students pursuing higher 
education and attending college. What made you want to go to college? Do you have 
any advice to give to future college students?  
 
It’s an important trend and one that needs to continue. I am, so far, the only person in my 
family to graduate from college. It’s a great accomplishment for anyone and should be 
celebrated. However, it’s no guarantee of success or any excuse to look down on anyone 
who hasn’t, but it can at least help some of us open some doors that might have otherwise 
been closed to us.   
 
I fell in love with colleges and universities at a very young age. My father would take us 
for walks at nearby colleges in Pomona and we would often go visit my sister while she 
was attending UCSD.  
 
The most important advice I can give to future college students is to have fun and to make 
it count. Personally, I feel that I should have spent more time solidifying friendships and 



building a professional network for myself and less time indulging in self-pity and cheap 
alcohol. I would advise students to avoid those traps as much as possible. 
 
Has the Latino culture affected your work in any way? 
 
Absolutely. Almost all of the poems I write celebrate and/or deconstruct Latino culture and 
identity in one form or another. I hope that you take the time to read, listen to, or watch 
some of them. Lately, many of my poems have tackled the key issues of our time: 
immigration and the struggle of the undocumented. 
 
What were you like at school? 
 
I showed occasional flashes of brilliance growing up but would retreat back into being 
painfully shy or committed to daydreaming and my grades would suffer. I’m sure a lot of 
people would describe me as “moody” and “weird.” However, I was lucky to have a 
number of teachers and professors who saw the potential in me and encouraged me to work 
harder and demonstrate what I was capable of. 
 
What are your ambitions for your writing career? 
 
My ambitions as a spoken word artist, and my career as a writer, will dovetail for now. I 
plan on continuing to travel the country; earning a living for myself as well as gaining 
national recognition and a fan base for my work. Simultaneously, I look forward to 
publishing my third full book of poetry, My Name is Romero, through independent 
publisher Izote Press in 2016 or 2017.  
 
Which writers inspire you?  
 
Here’s a list of writers all over the map: Matt Sedillo, Saul Williams, Gabriela García 
Medina, Nelson Peery, Mayda del Valle, Michael Parenti, Luis J. Rodríguez, Edgar Allan 
Poe, Emily Dickinson, Luis Alberto Urrea, Kurt Vonnegut, Phillip K. Dick, Octavia Butler,  
Chuck Palahniuk, John Steinbeck, Immortal Technique, Slug of Atmosphere, Rakim, and 
Mos Def. 
 
What sets you apart from other authors? 
 
I have versatility in being able to tackle a wide number of tones and subjects, but there is a 
signature I leave on all of my work. Key to this signature is the ability to shift time and 
location and/or tone in order to keep the reader engaged, an unusual use of dialogue within 
poetry, free verse rhymes that build a rhythm and, finally, a sense of humor that often 
interjects to comment on the action or create a sense of irony.  
 
My friend and fellow professional spoken word artist Matt Sedillo often comments that the 
experience of growing up in suburbia has had a significant influence on my work, and that 
voice, even if paired with topics much more global in depth, will always be present. 
 



What have you written?  
 
I am the author of three self-published books of poetry: Diamond Bars: The Street Version, 
Fuzhou, and Ellendale Night.  
 
What work are you most proud of and why? 
 
I am most proud of the work that I am writing now. The poems I write now mostly meet 
the criteria I have set for myself: be relevant, be concise, use allusions when they aid in 
advancing the theme of the poem, and always write with an over-arching metaphor or series 
of motifs in mind.  
 
Are you still inspired by the same things you were when you started your career? 
 
When I started writing spoken word poetry, I was absolutely in love with spoken word. I 
loved the possibilities of it. I loved its ability to seemingly break all rules and conventions. 
Each region had a unique style and people of all races, genders and ages were spoken word 
artists. 
 
Recently, I have fallen a little bit out of love with spoken word poetry. It has become 
increasingly formulaic in its structure and tone. It has also become much simpler in its 
execution. These days, many spoken word poems are more hastily put together 
monologues, opinion pieces, or stand-up comedy routines than actual poems. I miss the 
nuance, I miss the fire, I miss the intelligence, I miss the poetic devices (alliteration, 
assonance, onomatopoeia, rhyme, meter, personification, imagery, metaphor, etc.) and I 
miss the daring to break from convention.  
 
What are you working on at the moment? 
 
I am working on a family tree for the last section of my forthcoming book of poetry, My 
Name is Romero. 
 
What draws you to this work?  
 
Our family has always had a strong interest in genealogy. We would go on road trips to 
New Mexico (where my grandfather left in the 1910s or 20s) and spend hours in the 
archives searching baptism records and death certificates; looking for clues into my father’s 
line. 
 
My mother has held on to many of our family’s records and has collected information from 
various sources, mostly about my father’s line, over the years. Lately, she has become more 
interested in learning more about her ancestors. 
 
Our extended family was once very large, but it is rapidly shrinking. Senior family 
members that connect us are quickly passing away and we are losing a lot of our history 
with them. I know that it won’t be long until many of us who would attend the parties of 



grandparents, aunts and uncles, or even cousins, neglect our family ties and go completely 
in our own directions. I am building this family tree as a tribute to those who have passed, 
a pleasant reminder of what was for those still with us, and a statement to the younger 
generations, that, yes, we are a part of something much, much older, and more expansive 
than ourselves and our immediate families.  
 
Was it hard to get your work published? If it was, why do you think it was? 
 
Getting published by a major publisher is an extremely difficult task. They are often 
looking for writers with long lists of credentials and proven sales records. When you have 
neither, no one but small publishers will take a chance on you.  
 
I decided that self-publishing was the most effective and cost-efficient means of getting 
my work out there for my first three books. In the future, with Izote Press, I look forward 
to guaranteed sales and distribution in stores as well as in colleges and universities across 
the country. My track record of performances has convinced accomplished publisher, poet, 
and translator Mario Angel Escobar to publish and promote my upcoming book. 
 
Why did you decide to become a writer? 
 
My gift of imagination merged with a gift I didn’t even know that I possessed until my 
early twenties: to rhyme. When I discovered that I could bring written words to life on 
stage with the emceeing culture of hip hop, I knew that spoken word was for me. Also, the 
social, political and cultural nature of many of the spoken word poems I first heard moved 
me like nothing ever had before. I heard people passionately telling their stories and I knew 
I had to tell my own. In order to do so, I had to begin writing well-composed poetry, of 
length, outside of a homework assignment, for the first time.  
 
Why do you write? 
 
I write to tell my story and to inspire others to tell theirs. I also hope to inspire others to 
become activists; to want to change the world for the better. Recently, I have learned that 
by committing myself to writing about topics that I haven’t already learned about and doing 
research on them for my poems, I am able to learn more about various issues; and, so, the 
process of writing is no longer me preaching to others about issues or demonstrating to the 
world how smart I am, rather, it is the process of me actively seeking to better myself and 
expand my own understanding of the world. 
 
What advice would you give to aspiring writers? 
 
Much like in learning how to draw or paint, your first step should be to imitate the work of 
others. You have to find writers that you like and come to your own personal understanding 
of what makes their work so appealing to you. Then, you have to try to write that, yourself. 
Then, you have to find more writers, but these writers shouldn’t write like the first writers, 
no, these writers should be very, very different. Then, you should try to write like them. 
Then, you should try to combine what you like from all of these different writers and drop 



what you don’t. This will keep you from reading too much like a copy of one writer or even 
a particular school of writers.  
 
To get your words out there you have to believe in your talent and you have to get people 
to read your work. You submit to journals, publish and distribute your own journals, make 
your friends and family read your work, go to workshops and read your work there, etc. 
But, before doing any of that, you have to write. Sometimes, it’s better just to write 
whatever it is that you are passionate about before you even begin to worry about what 
you’re going to do with it. It’s better to have work written with no readers than readers 
with no work to read. 
 
When you retire, where would you like to be in life? 
 
While I may retire from performing poetry, I do not see myself retiring from writing. I 
hope to write up until the hour of my death. What is more likely is that I will have found 
the courage and the connections to also write novels, screenplays, plays for the theatre, 
comic books, and newspaper articles along with the poetry. 
 
Do you have goals or accomplishments you would like to pursue before death? 
 
I would like to be considered one of the foremost Latino voices of my generation. I hope 
to accomplish enough within my lifetime to achieve a measure of social immortality. My 
goal is to be read, discussed, and written about after my death (it doesn’t all have to be 
good). 
 
Thank you very much for taking the time out of your busy schedule to take part in 
this interview. 
 
You’re welcome. Thank you! 
 


